and this would have come to pass, but in 1881 he fell a victim
to a Nihilist bomb. That it was this one of all the tsars that
Nihilism most continuously attacked gives one to think. It shows
that terror is part of the a priori structure of Russian soul-
life.

The Russian         This is one of the many traits that render the Russian soul so
soifl    enigmatic to the Europeans. The fact of the matter is that the
Russian is unable to look at the world with two eyes, to recognize
that the truth is always the product of a double view. He lacks
stereoscopic vision. He is entirely incapable of seeing things in the
round: namely, from the front and the back. He does not know
that every dogma requires its counter-dogma, as the divinely
willed other half of its life, to be wedded with which is the begin-
ning of fruitfulness. This is why, though Hegel long had a very
great influence in Russia as elsewhere, the Russian is never a
Hegelian. Spengler, in a foot-note in his second volume, makes the
profound observation: " The idea of a Russian's being an astrono-
mer ! He does not see the stars at all; he sees only the horizon.
Instead of the vault he sees the down-hang of the heavens. . . .
Mystical Russian love is love of the plain ... all along the earth,
ever along and along." He cannot conceive the world as a vault,
his eyes look always along the flat surface (which does not in the
least mean that he is superficial), and hence he is not only no
Hegelian, but no philosopher at all. Vladimir Solovyev says of the
philosophical literature of his country: " In these works all that is
philosophy is definitely non-Russian, and what has the real Rus-
sian stamp has no sort of resemblance to any philosophy, and
sometimes indeed is quite unmeaning. . . . The authors either
stop at brief thrown-off sketches or reproduce one or another over-
driven and one-sided idea of the European spirit in a crude and
caricatured form." And hence, also, the fact that in Russia almost
everyone is an artist, with the result that there has developed there
a novel-literature, a dramatic culture, and even a minor art of the
cabaret that all Europe has failed to surpass. Precisely because he
Is so subjective, the Russian's thought turns itself at once into
poetry, and if we wish to gain a firm and true picture of his world-
outlook, we must look for it not in his speculative but in his nar-
rative prose. Nay, the profoundest meaning of Russian Nihilism
probably lies in Russian artistry. For what are they both but ne-
gations of reality taking the form of an impulse to hate and de-
stroy in the one case, and an urge to love and create in the other?
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